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I. OIINC BUBIPKOBOI'O OCBITHBOI'O KOMIIOHEHTA

Tabnuysa 1 (denna popma)

HaiimeHyBaHHSI IOKA3HUKIB

I'any3b 3HaHb,
creHiaIbHICTb,

XapakTepucTuKa OCBITHHOI0

OCBITHS1 IPOrpama, OCBITHii KOMIIOHEHTA
piBeHb
[enna ¢opma 3100yTT51 Bubipkosa
OCBiTH Pik naBuanns 4-i
03 I'ymaniTapHi HayKH Cemecrp 7-uii
KinbkicTs roaun/kpeauTis 035 dinosoris Jlexuii 10 rop.

150 ron. / 5 kpenutis

ITH/I3: He mepenbavueHo

Ipuknagna JiHrBicTHKA.
Ilepexkaan i komn’roTepHa
JIHIBicTHKA.
bakaaasp

IpaxkTuyni (ceminapcbki) 20 rog.
KoncyasTanii 10 rog.

Camocriiina podora 110 ro.

dopma KOHTPOJTIO. 3aTIK

MosBa HaBYaHHSA

AHTIHACHKA

Tabnuys 1a (3aouna gpopma)

HajimenyBaHHsI NOKA3HUKIB

I'any3b 3HaHb,
cretiaJIbHICTb,

XapakTepucTHKA 0CBITHHOTO

OCBITHSI POrpama, oCBiTHIl KOMIIOHEHTA
piBeHb
3aouna ¢opma 3100yTTSHH Buobipkosa
OCBiTH Pix HaBuanns 4-if

KinbkicTh ronun/kpeauris
150 roa. / 5 xpeauTiB

IH/I3: He nependaveHo

03 I'ymaniTapHi HayKHn
035 dinonoris
IIpuxknagua JiHrBicTUKA.
Ilepekaan i komn’0TepHa
JIHTBiCTHKA.
Bbakanasp

Cemectp 7-ui

Jlexkuii 4 ron.

IIpaxTH4Hi (cemiHapcbKi) 6 rog.

Camocriiina podora 122 rop.

Koncyabraunii 18 rog..

®opMa KOHTPOJIIO: 3aTIK

MosBa HaBYaHHA

AHIINACHEKA




II. TH®OPMANIA ITPO BUKJIATAYA

Tabnuys 2

HpBBHH.Ie’ IM’s Ta 10 Kaysa Ipuna bornaniBua

0aTbKOBI

HayxkoBwuii cTyrmiHb KaHAuAaT (QUIOJIOTIYHUX HAYK

Buene 3BanHs JIOLIEHT

Ilocana JOLIEHT
M. 1. (097) 747-26-16

KonTtakTHa iHpopMariis irynakauza@vnu.edu.ua,
irynakauzal989@gmail.com
https://ps.vnu.edu.ua/cgi-bin/timetable.cgi?n=700 (nocunranus na
e/IeKMPOHHULL PO3KILAO)

Tl samATS O4HiI KOHCYJBTAIl: B JICHb HpOBe[[.eHHSI nexgiﬁ / ceMiHapChKUX
3aHSTH (32 TOMEPEIHBOI0 JOMOBJICHICTIO). YCi 3alUTaHHS MOXHA
HAJCUJIAaTH Ha eJNEKTPOHHI CKPUHBKH, IO iX 3a3Ha4eHO B
cuadyci.

III. OIIMC BUBIPKOBOI'O OCBITHBOI'O KOMIIOHEHTA

1. Anomayis. TlpaxTvuKyM 3 NHCBMOBOTO NEPEKIALY — L€ BAOIPKOBHIi OCBITHil KOMIIOHEHT,
aKuil pokycyeTbesa Ha (OpMyBaHHI MPAKTUYHUX HABUYOK Ta BMIHb II0JI0 MEPEKIaay TEKCTIB Pi3HUX
XKaHPIB (XYHAOXKHIX, MyOTIUCTUUHUX, OQILIHHO-1JIOBUX, HAYKOBUX TOILIO).

2. Mema i 3ae0anns. Mera BOK «IIpakTHKyM 3 NHCBMOBOTO TeEpEKIagy» IONATac y
¢opmyBaHHI B 37100yBauiB OCBITH CUCTEMH MPAKTUYHUX HABUYOK Ta NMPO(eciiiHMX KOMIETEHTHOCTEH,
HEOOXIAHMX JUIsl SIKICHOTO BHUKOHAHHS IMHCHbMOBOTO MEpPEKJay TEKCTIB PI3HUX JKaHPIB 1 CTHIIB,
NEPEeTBOPUTH TEOPETUYHI 3HAHHS 3 MEepeKyaJ03HaBCTBAa Ha TBEPJl MpakTHuYHI BMiHHA, 00 30 Mir
CaMOCTIHHO, IIBUAKO 1 SIKICHO NMEPEeKIacTh CKIaJHUN 1 He3HAOMHUN TEKCT, OOIPYHTYBABIIU KOXKHY
CBOIO 3HAXIJIKY.

3aspanns BOK:

1. OnanyBanHs TexHiyHOro apcenany: HaBumtu 30 CBiIOMO 3aCTOCOBYBaTH pPi3HOMaHITHI
nepeKyIajanpki NpuioMHu Ta TpaHcopMaii (JTaHLIOTOBUI NepeKiiaj,, TPAHCKPUIILis, KaJbKyBaHHS,
MOJYJIALIS TOIIO) JUIsl TOAOJaHHS KOHKPETHUX MOBHUX TPY/IHOIIIB.

2. Po3BuTok anamiTuyHoro mucieHHs: CopmyBatu BMiHHA MIMOOKO aHaNIi3yBaTH BUXITHHUH
TEKCT — BHSIBJIATH HE JIMIIE SIBHUH 3MICT, aje i HOoro CTUIICTUYHI, MparMaTH4YHI Ta JIHIBOKYJIbTYpHI
0C00JIMBOCTI, 00 aJIeKBATHO 1X BIATBOPUTH Yy MEPEKIAII.

3. BuxoBawHs mnpodeciiiHoro migxomy: HaBuuTH aprymMeHTyBaTH CBOI TepeKiIaganbKi
PIIIEHHSI, KPUTUYHO OLIHIOBATH BJIACHY poOOTY Ta poOOTY KOJIET, a TaKOX €(EeKTUBHO MPAIIOBATH 3
npodeciiHUMU 1HCTpYMEHTaMH (cloBHUKaMHU, kKopiycamu, CAT-3aco6amu).

4. HaOytTs >kaHpoBOi THydKocTi: JlaTu 10cBiA poOOTH 3 Pi3HUMH THUIIB TEKCTIB (XYHOXKHIMH,
nyOJIIIMCTUYHUM, HayKOBHH, OQIIiIHO-A1OBUI), KOKEH 3 SIKUX BUMarae crneuupiqyHoro miaxonuy,
peecTpy MOBH Ta 3HaHb LI0JI0 TEPMiHOJIOTII.


mailto:irynakauza@vnu.edu.ua
mailto:irynakauza1989@gmail.com

[Tin yac HaBYaHHS BUKOPHUCTOBYIOTHCS TaKi Memoou:

Tpaouyiiini :

- IOSACHIOBAJIbHO-UIIOCTPATUBHUM — BuKIazad Hagae 30 roroBy iHQOpMALIO 11010
TEOPETUYHHUX II0JI0KEHb, OXOIUIEHMX TEMAaTHUKOK 3aHATh, 1 MIAKPIILIIOE TEOPiI0 CIOBECHUMH 1
HAaOYHMMHU NPHUKIaJaMH (L€l METOJ CHHTE30BAHO 3 IHTEPAKTMBHMMHU METOJaMM, TAKMMHU SIK aHaIi3
1CTOPIH 1 cUTYaIlIl, JUCKYCii TOIIO);

- penpoayktuBHHi — 30 BIITBOPIOIOTh HA TMPAKTUIIl BUAM JISUTBHOCTI, MmO iX
IIPOZEMOHCTPOBAHO BUKJIAJaueM.

Iumepaxmueni:

- epynosa becioa — BUKJIaJay 1HIMIIOE TATAHHA, SKI CTOCYIOTBCS PO3MVISTHYTOTO Marepiany,
mo0 MepeBipuTH CTaH HOro 3acBO€HHS; 3amuTye AyMKY 30 Tiel 4M 1HIIOI MOBHO-CTHIIICTHYHOL
MpoOJIeMaTUKH;

Innosayiuini:

- komnemenmicHuti — 30 3ampPOIIOHOBAHO NMPAKTUYHI 3aBIAaHHSA, CIIPSIMOBaHI Ha PO3BUTOK
npodeciiHuX HAaBUYOK;

- Mmemoo kelicig (case study) — anani3 iHpopmairii, o CTOCYETHCS PIZHOKAHPOBUX CUTYaIlIN
— KEWHCiB, OMYK KIII0OYOBOI iH(OpMAIii, HEOOXiTHOT JJIsi BUPIMISHHS ITOCTABIICHOTO 3aBJIaHHS, ITOIIYK
aJIbTEPHATUBHUX PIIIEHb Or0 BUKOHAHHS;

- 0oCniOHUYbKULL MemoO — CIIPUSIE PO3BUTKY CAMOCTITHOTO HAyKOBOT'O HAYKOBOTO MOLIYKY —
30 noOuparoTh (pparMeHTH PI3HOKAHPOBUX TEKCTiB, MPOMOBH, KEHCH BHYTPIIIHHOTO MOBJIECHHSA 1
BUSIBJISIIOTH TPYIHOILI MEPEKIaay HMEBHUX COLIOKYIBTYPHHUX SBHIL, ITOCIYIOBYIOUHUCh TEOPETUUHUMHU
3HaHHSAMH H METO/1aMU HayKOBOT'O Mi3HAHHS;

- 3anamms Ha OCHOBI IHHOPMAYIHO-KOMYHIKAYIUHUX MeXHOI02ll — TIeH MeTo1 Tiependavae
BUKOPHUCTAHHS CIIEL1aIbHUX JOJATKIB.

B yMoBax 3MmilIaHOro HaBYaHHS 3aHATTS BIJOYBalOTbCA 3 BUKOPHUCTAHHSM IHTEPHET-
TEXHOJIOTIH MUCTaHIIMHOTO HaBYaHHs: BifeokoHpepeHIi Ha miatdgopmi Zoom a6o Teams Microsoft,
OHJIAWH-4aT 3 BUKJIAJa4eM y CHEIlialbHO CTBOPEHUX rpymnax, iHpopMmyBaHHs 30 depe3 KaHAIH y
knacax Microsoft abo Google Classroom.

VY pesynbraTi BuB4YeHHs Lporo BOK 3700yBadi OCBITM 3HATMMYTb: CTpaTerii mepekiany
TEPMiHiB, BUCJIOBJIIOBaHb 1 KOHIENTIB, [0 MAIOTh KYJIbTYPHE 3HAYEHHS, 3 YPaXyBaHHAM iX crnenudiku
y BUXIJIHIM 1 HUIbOBIH MOBax; €THYHI HOPMH Ta NpOQeEciiiHI CTaHAApPTH B Tajiy3i MepeKiany, Lo
JOTIOMOXE iM CTaTH BIANOBINAJBHUMH TIEpEKiajadyaMu; SIK TJIoOami3allis BIUIMBA€ HAa MPOIECH
MepeKyIagy Ta MDKKYJIbTYpHI 3B’SI3KM, IIO CTaHe B Harojl y poOOTI Ha MIKHApOAHOMY piBHI;
BMITHMYTh: a/IalITyBaTH TEKCTU (3MOXYTh BUKOPUCTOBYBATH PI3HOMaHITHI METOJIM aJamnTallii TEeKCTIB
JUIS LUIbOBOI aynuTopii, 3a0e3neuyroun 30epekeHHs CEHCY 1 CTHJII0 OpHriHaly, ajleé IpHU LbOMY
pobsTUN fioro 3pO3yMUTUM JUIs YHUTaYa.
PO3YMITUMYTh KOHTEKCT OPUTIHAIBHOTO TEKCTY AJIs3a0€3MeUeHHs aJeKBaTHOTO NIepeKialy; KpUTHUYHO
aHaJi3yBaTW 1 OIIIHIOBAaTH BJIACHI TMeEpeKJaad Ta TMpalioBaTH 3 TEKCTaMH IHIIUX aBTOPIB;
BUKOPHUCTOBYBATH B MpOQeEcCiiiHii MisIbHOCTI 3HAHHS NMPO MOBY SIK OCOOJMBY 3HAKOBY CHUCTEMY, il
npupoay, pyHkuii, piBHi, 3HaHHS 3 T€Opii Ta ICTOPIl MOBU; MPOBOJUTH JTOCIIPKEHHS Ha HAJIEKHOMY



piBHI; OpraHi3oByBaTH

Ta TIPOBOAWTH Pi3HI

THIIN eKCHepI/IMeHTiB,

OyTM KpUTHUYHUMH Ta

CAMOKPUTHYHHUMU, BUABJLITH Ta BUIIPABJIATU IIOMUJIKH, ITIOKPAIlyBATH CTUJIb W SICHICTB TCKCTY.

3. CmpyKkmypa 0ceimub020 KOMnOHEeHMa

Tabauysa 3 ([enna ¢popma)

Ha3Bu 3micToBUX MOaYJTiB i
TeM

Ycboro

Jlek.

IIpakr.

Ina.

dopma
KOHTPOJIIO /
bamu

Cam.

Komnc.
poG. OHC

Module

1. Foundations of Written Aspects of Translation

The
Toolkit:

Topic 1.
Translator’s
Strategies,
Transformations, and
Equivalence. Introduction
to core practical concepts.

20 2

AC + 1Ib +
PK/
5

15 1

Topic 2. Conguering the
Word: Terminology,
Neologisms, and False Friends.
Practical work with lexical
challenges.

20 2

AC+ b +

15 1 PK /5

Pa3om 3a moxyJiem 1

40 4

4

30 2 10

Module 2. Theoret

ical and Practical Bases of Written Aspects of Translation.

Topic 3. Beyond Literal
Meaning: Idioms,
Phraseology, and Cultural
References. Translating
meaning that is not
compositional.  Culturally
embedded language.

21 1

AC + /b +

16 2 PK /5

Topic 4. The Grammar of
Translation: Syntactic
Restructuring and Textual
Cohesion.  Dealing  with
structural differences between
languages at the sentence and
paragraph level.

24 2

AC+ /b +

16 2 PK /5

Topic 5. Finding the Right
Voice: Register, Style, and
Genre Conventions. Moving
from “correct” to
“appropriate” translation by
analyzing the source text’s
functional style.

23 1

AC+ /b +

16 2 PK /5




Topic 6. Translation of
Concepts and Stereotypes.
Ethnic, Social, and Gender
Specifics in Translation. The
Problem of Non-Equivalent| ., 1 4 i 16 1 AC+J1b +
Vocabulary and Strategies PK /10
for Its Translation. Verbal
Humor, Irony, Sarcasm:
Linguocultural Aspects of
Transfer.
Topic 7. Specialized
Translation (Media/Business).
Applying translation skills to
non-literary, pragmatic texts
with a focus on accuracy and
convention. Translation of JIC + JIB +
press releases, contracts, or 20 1 2 - 16 1
. o 2 PK /5
technical descriptions;
handling of proper names,
institutions, and  dates;
introduction to basic CAT
tools and quality assurance
checks.
Pa3om 3a mojysiem 2 110 6 16 - 80 8 30
Buan nincymxoBux podit ban
[TincyMKOBMIA TPOEKT T /20
KonTponsaa pobota T /40
Yenoro 150 10 20 - 110 10 100
Tabnuys 3a (3aouna ¢popma)
H . . C dopma
B SMICTOBIN MOy B 1 Yceboro | Jlek. | IIpakr. | Inn. . Konc. | xonTpoo/
TeM poo.
bamu
Module 1. Foundations of Written Aspects of Translation
Topic 1. The
Translator's Toolkit:
Strategies, JC + J1b +
Transformations, and 23 1 - 20 2 PK/
Equivalence Introduction 5
to core practical
concepts.




Topic 2. Conquering the
Word: Terminology,
Neologisms, and  False
Friends. Practical work with
lexical challenges.

23

20

AC+ /b +
PK /5

Pazom 3a moaysem 1

46

2

40

4 10

Module 2. Theoret

ical and Practical Bases of Written Aspects of

Translation.

Topic 3. Beyond Literal
Meaning: Idioms,
Phraseology, and Cultural
References. Translating
meaning  that is  not
compositional. Culturally
embedded language.

20

16

Topic 4. The Grammar of
Translation: Syntactic
Restructuring and Textual
Cohesion.  Dealing  with
structural differences between
languages at the sentence and
paragraph level.

20

16

Topic 5. Finding the Right
Voice: Register, Style, and
Genre Conventions. Moving
from “correct” to
“appropriate” translation by
analyzing the source text’s
functional style.

20

16

Topic 6. Translation of
Concepts and Stereotypes.
Ethnic, Social, and Gender
Specifics in Translation. The
Problem of Non-Equivalent
Vocabulary and Strategies
for Its Translation. Verbal
Humor, Irony, Sarcasm:
Linguocultural Aspects of
Transfer.

24

18

Topic 7. Specialized
Translation (Media/Business).
Applying translation skills to
non-literary, pragmatic texts

20

16




with a focus on accuracy and
convention. Translation of
press releases, contracts, or
technical descriptions;
handling of proper names,
institutions, and  dates;
introduction to basic CAT
tools and quality assurance

checks.

Pazom 3a mojyJiem 2 104 4 4 - 82 14 30

Buam nigcymkoBux pooiT Ban

HincymkoBHii MPOEKT T /20

KonTtposabHna podora T /40
Yehoro 150 4 6 - 122 18 100

*®opma kortpoiro: JIC — muckycis, JIb — nebatu, T — rect, TP — Tpeninr, PMI" — po6Gora B Mammx
rpynax, MKP/KP — MoaynbHa KOHTpOJIbHA poOOTa/ KOHTPOJIbHA poOOTAa.

6. 3aedanmnsa ona camocmiitnozo onpay06aHHA

Tabnuys 4
KinbkicTh
IIutanns
TOAUH ou
Tema JUI CAMOCTIMHOT O
OeHHa 3a04na
ONnpanoBaHHA
dopma dopma

The study of written aspects of
Topic 1. The translating translation: how to deal with swear
taboo and offensive 15 20 words, racial slurs, and culturally
language. specific insults without losing their

emotional or narrative impact.
. Analyzin he translation of legal
Topic 2. The alyzing the translation of lega
. concepts, court systems, and documents
Linguacultural landscape of 15 15 . .
. that are deeply rooted in a specific

legal translation. . .

national culture and legal tradition

Topic 3. Translating The specific challenges of translating
Folklore and Mythology. fairy tales, myths, and legends, where
Localization of Video cultural  archetypes and national
Games and Pop Culture. 15 18 symbolism are paramount. Examining
how humor, cultural references, and
character dialogues are adapted for a
global audience, often requiring creative




“transcreation.”

Topic 4. Post-Colonial
Translation Studies.

Ethics of Translating “The
Other”.

15

18

Research how power imbalances
between cultures affect translation. How
are texts from "minor" cultures
translated for “major” cultural markets?
The translator’s responsibility when
representing a minority or marginalized
culture within a text. The line between
cultural  mediation and cultural
appropriation.

Topic 5. The
Untranslatable. Eco-
linguistics and Translation.

15

15

Theory and Practice: A deep dive into
the philosophical concept of
"untranslatability.” Case studies of
words or concepts that resist translation
and how translators have attempted to
bridge the gap.

How language reflecting a culture’s
relationship with nature (e.g., specific
words for snow, landscapes, plants) is
handled in translation.

Topic 6. Translating
Dialects, Sociolects, and
Registers. The Translation
of Politeness Strategies.

20

18

Strategies for rendering non-standard
language (e.g., Cockney, Southern
American  English, or  Ukrainian
«cypxkuk») which carry strong social
and cultural connotations.

How different cultural norms for
making requests, expressing gratitude,
or refusing are navigated in translation.

Topic 7. Cultural

Dimensions in Business
Translation. Translating
Song Lyrics and Poetry.

15

18

Analyzing how Hofstede’s cultural
dimensions (e.g., Power Distance,
Individualism VS. Collectivism)
manifest in business communication
and its translation. The ultimate
challenge of balancing meaning,
rhythm, rhyme, and cultural allusion.

Pa3zom:

110

122




IV. ITIOJITUKA OINIHIOBAHH

Po3nooin oanie ma kpumepii ouintoséanns. Ilin yvac BuBueHHs BOK ««lIpaktukym 3
MMCBEMOBOTO Tiepekiiany» 3100yBadi ocBity (30) Ta HIIII kepyroThes [107105KeHHSIM PO OpraHizallito
OCBITHBHOI'O MPOLIECY Ha mepuoMy (OakalaBpchbKOMY) Ta JIPYroMy (MaricTepcbKOMY) PIBHSIX BHIIOL
ocBiTH v BoauHcbkoMy HarioHalbHOMY vHiBepcuTeri iMeHi Jleci Yipaiuku Bix 29.08.2025 poky.
3acBoeHHs Kypcy ««lIpakTukyM 3 HUCbMOBOro mepeknagy» nepeadadae BiJIBIyBaHHS JIEKLIN 1
CeMiHapiB, OIPALIOBaHHS PEKOMEHJOBAaHUX JITEPAaTYpHHUX JDKEpENd BIANOBITHO 10 TEMAaTHUKU
IPAKTUYHUX 3aHATh, 3I1MCHEHHS aHaJi3y UIIOCTPATUBHOIO Marepiady 3 METOI IMOETAITHOIO aHali3y
PI3HUX aCMEKTIB MEPEKIIAy B Pi3HOKAHPOBUX MIKPOTEKCTAX.

3n00yBayaM OCBITH MOXe OyTH 3apaxOBaHO pe3y/bTaTH HaBYaHHS, OTpUMaHi y (OpMallbHIH,
HedopMabHill Ta/abo iHpOpMalbHINA OcBiTi (mpodeciitHi (PaxoBi) KypCH/TPEHIHTH, TPOMASTHChKA
OCBITa, OHJIAH-OCBITa, CTa)KyBaHH:). [Iponiec 3apaxyBaHHs peryntoerses [10J0%KeHHIM Ipo BU3HAHHS
pe3yJibTaTiB HaBYaHHA, OTPUMaHUX Y (opMaiibHii, HedopMaibHiil Ta/abo iHhopManbHiil ocBiTi BHY
imeHi Jleci YkpaiHKu.

30, sKi € WwieHaMH HAayKOBHMX NpOOJIEMHHUX IpyIl, aBTOpaMu CTaTed 1 Te3, JAONOBiJayaMu Ha
HAYKOBUX KOH(EpeHLIAX, NEepeMOXISIMU Ta aKTUBHUMU YYacHUKaMH (PaXOBUX CTYAEHTCbKUX
OJiMIIia/l, MAalTh IMPaBO IMPOTATOM CEMECTPY 3a KOKE€H BUKOHAHWH BUJ [iSUTBHOCTI OJHOPA30BO
OTpUMAaTH J0JaTKOBI Oanu 10 BignoBimHoro OK, sikio 31iicHeHa akKTUBHICTH 3/100yBayiB BiJMOBIIA€E
npodimo xkypcy. Y nmpomy Bumnaaky 30 iHpopMmye BuKIamada/iB mpo cBoi 3100yTku. Bukimamad mae
IPaBO CaMOCTIHHO BHM3HAYMTU BANIJHICTh, 3asiBiIeHUX 30 OTpUMaAHMX pe3yJbTaTiB Ta MpuilMae
pilIeHHs 1010 3apaxyBaHHs a00 He3apaxyBaHHS TaKHX OaiB:

-3 Oaim — 3a pe3yJabTAaTHBHY POOOTY y CTYIEHTCHKIM MpOOJIeMHIA Tpymi (CHCTeMaTHYHE
BiJIBiTyBaHHsI, 0OTOBOpPEHHS), MyOiKallito Te3 (MAroTOBKY MaTepialiB KoH(epeHIii) abo BUCTYI/U HA
KoH(pepeHii/ax 6e3 myOmikanii/i, ydacts y | etani BeeykpaiHcbkoi CTyIeHTCHKOT OTiMITiaAuN;

-5 GaiiB — 3a myOJiKaliio cTaTTi/edl y 30ipHUKY CTYAEHTChbKUX HAayKOBMX Ipallb, mepemora y |
etarni BceykpaiHChKOT CTY/IEHTCHKOT OJIIMITIa/IN;

—10 OaniB — 3a myOxikauito cTaTTi (crarei) y 30IpHUKY HAyKOBHX IHpallb, L0 BXOIUTH [0
kareropii b, abo mpusose micue Ha Il etani BeeykpaiHcbkoi cTy1€HTCBKOI OiMITiau;

—15 GaniB — 3a nepiie micue Ha [ etani BeeykpaiHCbKOT CTyI€HTCHKOI OTIMITIAIN.

3a yMOBHM NpEJCTABIIEHHS 3100yBadaMH OCBITH JJOKYMEHTIB (cepTu(iKaTiB, CBIAOLTB TOILO), 110
3aCBIIYYIOTh OTpHUMaHi pe3yabTaTu Ta BIJINOBIIAIOTh
TEeMaTHIll, 00CIry Ta pe3yibTaTaM HaB4aHHs, Akl crmiBnagawTs 3 [IPH OK, 3100yBaui maioTh npaBo
OJITHOPa30BO OTPUMATH JIOJATKOBI Oalli 10 CEMECTPOBOTO OL[IHIOBAHHS OJIHIET TUCIMITIIIHU:

—10 OamiB mpHu MNpencTaBIE€HHI JOKyMEHTa 13 3a3HaueHHSIM IMpi3BUIIA Ta iMeHI 37100yBauya,
MiHIMaJIbHOO TPUBAICTIO 3 THXKHI/00csroMm oauH kpeauT (30 roauH); a0 SKHi CKIIAIAEThCsl MIHIMYM
3 TPhOX MOJAYIIB 1 3aBEPIIYETHCSI TECTOM/TECTAMM 13 3a3HaueHHAM HaOpaHux OaniB He Huxue 80%
NpaBUIBHUX BiAMOBIEH.

-5 OaniB mpHU TpeJCTaBICHHI JOKYMEHTa 13 3a3HAueHHSM INpi3BUIIA Ta IMEH1 37100yBaua,
MiHIMaJIbHOIO TPUBATICTIO 3 THKHI/00CsToM oauH Kpeaut (30 ToAuH); CKIaIa€ThCs MIHIMYM 3 TPhOX
MOJIyJIIB 1 3aBEPILIYETHCS TECTOM/TECTaMH 13 3a3HaU€HHsAM HaOpaHuX OainiB He MeHIe HaOpaHnux 60%
MpaBUJIILHUX BIIMOBIICH.

—1 Gan mpu mpencTaBiIeHHI JOKYMEHTa 13 3a3Hau€HHSM MpI3BUINA Ta iMeH1 3100yBaya, Oe3
CKJIQJIaHHA TecTy, TpuBaicTio B 1 10 3 roguH. OgHoMy 37100yBadeBl Moxke OYTH 3apaxOBaHO HE
OuIbllIe SIK TPU TaKUX CEPTH(IKATH, CyMApHOIO KUIBKICTIO — TpHU Oaju MiJ 4ac OLIHIOBaHHS OJIHOTO
OK.

[TinTBepIKEeHHS oAaeThes 3100yBaueM OCBITH BUKJIa1aueBl Kypcy He Mi3Hime Hixk 3a 10 nHiB
710 TaTH OCTAHHBOTO 3aHATTA 3 JucuMILIiHU. [Ipu nbomy 30 y BCTaHOBIIEHI TEPMIHM HOJA€ 3asBY Ha
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iM’s1 TIpOpeKTOpa Ta A0Jydae yci HEoOX1aHI JOKYMEHTH J0 POo3Iiisany. Marepiaau po3rislaroThCs Ha
3acimanHi [IpeameTHOT KOMicii, CTBOPEHOI PO3MOPSDKEHHSIM JeKaHa (PaKymbTeTy BIAMOBIIHO IO
CXBaJIbHOI PE30JIOLii MPOPEKTOpa 3 HABYAIbHOI poOOTH Ta peKpyTalii 3 ypaxyBaHHAM [1010KEeHHIM
DO BU3HAHHSA DE3VILTATIB HABYAHHS, OTPUMaHUX VvV dopMaibHIA, HedopMadbHIM Ta/abo
1HdopMmaibHiil ocBiti BHY imeni Jleci Ykpainku.

Ilpouedypa ockapiicenna pesyrbmamie KOHmMpOabHUX 3axo0ie. 30 MarOTh MOXIHBICTH
MOPYIIUTH OYy/b-sIKE MUTAHHS, IKE CTOCYETHCS MPOLEAYPH MPOBEACHHS UM OL[IHIOBAHHSA KOHTPOJIBHUX
3axXO[iB Ta OYiIKyBaTH, 110 BOHO Oyle pO3IIIIHYTO 3TiHO 13 Hamepex BU3HAYCHUMH NPOLEIypaMU y
3BO (mmB. ITonoXKE€HHS PO HOPSIOK 1 mpoueaypu Bupimends kKoHbaikrHux curyauii BHY iMmeni
Jleci Ykpainku, nyHKT 5 «BPEI'YJIIOBAHHA KOH®JIIKTIB Y HABYUAJIBHOMY ITPOLECI»).

Hecsoeuacne euxonanna 3aeoannsa. 30 TIOBHHEH apryMEHTYBaTH CBOIO HMOBIpHY
BIJICYTHICTh Ha JICKIIIAX 13 MPEACTABICHHIM KOHCIIEKTY MPOMYIIEHOro 3aHaATTs. Bincyrnicts 30 mifn
gyac ceMiHapiB i1 TecTiB 0e3 moBakHOi nmpuunHU Oyne omineno B 0 OamiB. Hamucanus mpomymieHOro
TECTy MOXJIMBE JIMIIE 3a HAsBHOCTI MEAMYHOI JOBIAKM YU 1HIIOrO OQILIHHOTO IJOKYMEHTa, IIO0
o0rpyHTOBYE MPpUUHHY BifacyTHOCTI 30 Ha 3aHATTI.

Jompumanna npagun HaguanbHoi emuku ma aKademivHoi 000pouecHocmi:

Hotpumanns akaaemiuyHoi noOpouecHocTi, 3rimHo Konekcy akaaemiuHol 100pouYecHOCTI
BonmHchKOT0 HarioHANBHOTO YHiBepcHuTeTy iMeHi Jleci Ykpainku, 3100yBauamMu OCBIiTH niepeadavae:

- caMOCTiiHe BHKOHAHHS HaBYaJIbHUX 3aBJaHb, 3aBJaHb MOTOYHOI'O Ta IiJICYMKOBOTO
KOHTPOJIO pe3yabTaTiB HaBuaHHS (Wi 0Ci0 3 OCOOJMBUMH OCBITHIMH TOTpeOamMu IS BUMOTA
3aCTOCOBYETHCS 3 YpaxXyBaHHAM IXHIX 1HAMBIAYaIbHUX TOTPEO 1 MOKIUBOCTEN);

- MOCHJIAaHHS Ha JpKepena iHdopmaiii y pa3i BUKOPHUCTaHHS i1ei, po3po0OK, TBEPIKEHb,
BigOMOCTEIA;

- JOTPUMaHHS HOPM 3aKOHOJIABCTBA PO aBTOPCHKE MPABO 1 CyMIXKHI MpaBa;

- Ha/IaHHS JOCTOBIpHOi iH(OpMaLi NMpo pe3yabTaTH BIACHOI HABYAJIBbHOI (HAYyKOBOI,
TBOPYOI) JiSTTLHOCTI, BUKOPUCTaH1 METOIUKH JOCIIKEHb 1 JKepesa iHpopMaitii.

OCHOBHI BHIU BiAMOB1IaIbHOCTI 3/100yBayiB OCBITH 32 MOPYILIEHHS aKaJeMiuHOi JOOPOUECHOCTI
(4. 6 crarTi 42 3akony Ykpainu «IIpo ocBiTy») :

- MOBTOPHE NMPOXOPKEHHS OLIIHIOBAHHS (KOHTPOJIbHA POOOTa, ICIIHUT, 3aIiK TOIIO);

- MTOBTOPHE MPOXOKEHHSI BIIMOBIAHOTO OCBITHHOI'O KOMIIOHEHTA OCBITHBOT POrpamMu;

- BiJIpaxyBaHH: 3 YHIBEepCUTETY (KpiM 0cil, sKi 37100yBalOTh 3arajibHy CEpEIHIO OCBITY);

- 1m030aBJIEHHS aKaJIeMIYHOI CTHIIEHIIT;

- M030aBJICHHS HAIaHUX YHIBEPCUTETOM MBI 3 OTUIATH HABYAHHSL.

[3 3aranpHMMH 3acafaMu, I[IHHOCTSMH, TPUHIMIIAMH Ta TPaBHJIAMH €TUYHOI TOBEHIHKH
YYaCHMKIB OCBITHBOTO MpOIlECy, SIKHMH BOHM TOBHMHHI KepyBaTHCS Yy CBOIM [ISUIBHOCTI, MOXKHA
o3Hailomutucad y Kozaekcl akajeMiuyHOI JT0OpOYeCHOCTI BOIMHCHKOrO HAIlIOHAJLHOTO VHIBEPCHUTETY
imeHi Jleci YkpalHku.

V. HIICYMKOBHWIA KOHTPO.Ib

OriHtoBaHHsS 37100yBayiB OCBITH PETYTIOEThCS [10JIOKEHHIM IIPO IIOTOYHE Ta IIiJICYMKOBE
OIIIHIOBAaHHA 3HaHb 3700yBauiB Bumoi oceitu BHY imeni Jleci Vkpainku. Yci BHAM HaBYaJILHOI
nismeHOCTI 30 OIIHIOIOTBCS TIEBHOKO  KUIBKICTIO OamiB, mo 30 oTpumye BIAMOBITHO O
CHCTEMAaTUYHOCTI Ta AaKTUBHOCTI BHMKOHAHHA 3aBjaaHb. [liICyMKOBUH KOHTpoib Yy 8 cemecTpi
3nilcHIOeThCs Y hopmi 3amiky. CymapHa KUIbKICTh OaiiB, siky 30 oTpuMye Mij 4ac 3aCBOEHHS KypCy,
BH3Ha4Ya€ MOro MiJICYMKOBY OIIHKY, fIKa BI/ANOBiJa€: 3apaxoBaHO / HE3apaxOBaHO (3 MOKJIMBICTIO
noBTopHOTo ckiananus). BOK cknamaeTrbest 3 1Box 3MicToBHX MOayimiB. [ligcymkoBy orinky 3a 100-
0aJIbHOIO MIKAJIOI0 YTBOPIOE CyMapHa KiJbKICTh 0alliB 3a: 1. HOTOYHE OI[IHIOBAaHHS 3MICTOBOT'O MOIYJIS
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(makcumyMm 40 OamiB); 2. MomyibHa KOHTpoJibHa pobora 1 (makcumym 40 OamiB); 3. 3almiKoBH
MIPOEKT.

Buknamgau 3amumiae 3a co6oro mpaBo 3aoxotutd 30 momatkoBuMu Oanamu (mo 15 GamiB g0
MOTOYHOTO OIIHIOBAHHS) 32 aKTUBHICTH MijJ Yac ayAMTOPHUX 3aHATh, @ TAKOX 33 y4acTh y Pi3HUX
BHJIaX HAyKOBOi Ta HAaBYAJIbHOI MisUIBHOCTI (IMyOJiKalis cTaTed 1 Te3 JOIMOBiJEH, BUCTYNH Ha
KOH(EpEeHIIisIX TOIIO).

[TincyMKOBY ceMecTpOBY OIliIHKY Oyje BHCTaBICHO 3a pe3yJibTaTaMd IIOTOYHOrO 1
MiJICYMKOBOTO KOHTPOJTIO, sIKII0 30 YCHIIIHO BUKOHAB yCi 3aBJaHHS, M0 1X MependadeHo criadycom i
HaOpaB He MeHIIe, HDK 60 OaniB. Y BHMAaAKy HE3aJI0BUIBHOI MiJCYMKOBOI ceMecTpoBoi orinku, 30
3mae 3amik 'y (GopMi 3aliKOBOTO TECTOBOIO KOHTPOJIO, 3MICT SIKOTO OXOIUTIOIOTH MOMYJM, M0 IX
3a3HA4YEHO BUIIIE.

V1. HIKAJIA OIIIHIOBAHHS
Tabnuysa 5

Ouinka B 0aj1ax 3a BCi BUAH HABYAJIHLHOIL

. . Ouinka
JiSVILHOCTI 1

90 — 100

82 -89

75-81 3apaxoBaHO

67— 74

60 — 66

1-59 HezapaxoBano

Iuranns no 3a7iky:
Strategies for translating taboo, obscene, and offensive language across cultures.
Censorship, self-censorship, and euphemization in the translation of offensive discourse.
Pragmatic effects and cultural limits in rendering profanity and slang.
Culture-bound legal concepts and their impact on translation.
Problems of equivalence between legal terms in different legal systems.
The translator’s role as a mediator between law and culture.
Translating mythological images, symbols, and narratives.
Cultural adaptation and localization strategies in video games.
Balancing authenticity and accessibility in the translation of popular culture.
10. Translation as a tool of power and ideology in post-colonial contexts.
11. Ethical challenges in representing “the Other” through translation.
12. Decolonizing translation practices and theoretical approaches.
13. The concept of the “untranslatable” and ways of dealing with it in translation.
14. Translating ecological and environmental concepts across cultures.
15. The influence of language and translation on ecological awareness.
16. Challenges of translating dialects and sociolects.
17. Rendering register, social identity, and variation in translated texts.
18. Translating politeness strategies and forms of address.
19. Cultural differences in business communication and their implications for translation.
20. Localization of marketing and business texts.
21. Translating song lyrics and poetry: rhythm, rhyme, and meaning.
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